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artist that is heavily referenced is Tiravanija, an artist that I have chosen for one source 

to self essay for his use of public and private space, as well as his theme of 

interactivity and control. 
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that was about communication and exchange. 

 

Enright, Robert. "Gillian Wearing: The Art of Everyday Illumination." Border 

Crossings30.3 (2011): 26-43. Print. 
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chosen for the source to self research aspect of SMP. It contains some interview 
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printmaking and how this carries into some larger scale installation and performance 

work. As I was exploring and understanding more about Tiravanija as an inspirational 
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Horodner, Stuart. The Art Life: On Creativity and Career. Atlanta, GA: Atlanta 

Contemporary Art Center, 2012. Print. 

This source was a book of compiled artist quotes given to us by Carrie Patterson at the 
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man made space. This helped me to proceed with creating a public art project and set a 

tone and feel for the work I wanted to create. This source articulates the variety of 

emotion that red can evoke, including passion, fear, love, action, danger, etc. The book 

also illuminated some aspects of color depending on where it was seen: on the ceiling, 

on the floor, on a wall, etc., which helped me to understand why I was getting the 

responses that I did. 
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media installation at the Modern Art Museum of Fort Worth. Although this exhibition is 

rather tangentially related to my project and my ideas, it gives some interesting 

information regarding Tiravanija’s past which sheds light on his ideas and his work. I 
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same artist are written about with a different frame and I believe little chunks of 
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her experiences as a young adult with pop culture media and the explosion of reality 

television in the early nineties, and how these experiences led her to explore the 

subjective realities we all navigate through our unique social identity. Unlike many 

contemporary artists who distance themselves from popular media, Wearing utilizes it 

as well of inspiration and a reference point for popular ideology to investigate our 
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student at St. Mary’s. 
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This video documentation featured on the MOMA web site reviews Tiravanija’s most 
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interviews curators and art historians about the significance of this work and features 

comments from museum attendants who participated as collaborators and audience 

members in an art experience. This information about audience reception helps hash 
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curated and what meaning transcends the exhibition as audience members leave and 

reflect. 
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This source contains interviews with influential members of the contemporary art world, 

including Rirkrit Tiravanija. These articles take a big picture view of curatorial studies 

and express a number of perspectives and goals with regards to curatorial practice. 

This interview serves my research by attempting to tackle the question of Tiravanija’s 

untitled or multi-titled generative works. Themes and objects in his work disappear, 

evolve, and reappear as physical manifestations of more complex ongoing inquiries. In 

this interview, Tiravanija explains how his artworks appear as layers, sometimes as 

unfinished works that are moving toward something much larger. For example, the 

communal consumption ritual underpinning Untitled (Free/Still) was first explored in a 

similar unresolved work titled Pad Thai, exhibited several years earlier. 
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This source is an extensive biography of Tiravanija’s life and work, often referenced in 

discussions of contemporary art. This biography serves my research by providing a 

broad analysis of Tiravanija as a person, showing how his ideas have evolved over the 

course of his life. This biography also sheds light on some pitfalls and obstacles that 

inherently affect the reception of Rirkrit’s work, and have directed further explorations. 
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This article touches on Wearing’s interest in social identity by drawing connections 

between her public statements and several works she has exhibited in the last twenty 

years, referencing an interview with Wearing shortly after she was awarded the Turner 

Prize. The central vein in the article focuses on her first feature film, titled Self Made, 

which utilizes method acting to create collaborative performances which are staged 

similarly to documentary-style television shows. This article shows the elements of 

voluntary participation, exchange, control, anonymity, and subjectivity of experience 

which all permeate her works in a variety of ways.  
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This article reviewing Gillian Wearing’s works frames the discussion in terms of 

“Confessional Art.” This source is in the form of an interview, directly sourcing 

Wearing’s own opinion of her work, at least in reference to the questions asked. 

Reviewing quite a few works by Wearing, including her collaborative photography 

project, Signs that Say What You Want Them to Say and Not Signs that Say What 

Other People Want Them to Say, which uses voluntary participation as a means to 

express the complex influences of individuality on social ideology. This interview also 

illuminates the connection between anonymity, honesty, and personal subjectivity as 

critical aspects of modern social theory. 



	
  


