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and the bees create the honeycomb around it to create the structure. This idea of “creature craft”
helps to incorporate bee education and community outreach.

Higgie, Jennifer. "Longing for Light: The Art of Hilma af Klint." Serpentine Galleries, (2016).
http://www.serpentinegalleries.org/sites/default/files/press-releases/hak press pack final
.pdf.

Higgie attempts to decipher Hilma af Klints long, artistic, and spiritual journey by
explaining why it was important that Klint did not want to have her work shown until at least 20
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perspective, the technique used and the content of their work™ (1725). When doing research on
artists that may potentially influence them, many do not take into consideration how an art
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originator. Voss further explains that Klint may have also been one of the first to utilize the
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Wayland argues that in order to provide better healthcare to communities, it is important
to understand the local knowledge of the community, specifically the gendered local knowledge.
By understanding the gendered local knowledge of a community, policy makers can utilize this
understanding to emphasize women’s authority in the home as the primary health care giver and
enact policies that can help developing countries capitalize on this to obtain better health care in
general. Wayland accomplishes this goal by conducting fieldwork in a low-income community
in the Brazilian Amazon.

By utilizing a post structuralist theory, Wayland explains that “everyone in a society does
not have equal access to privileged domains of knowledge. Those who control valued knowledge
are experts, and expertise often conveys authority and status” (Wayland 2001: 173). In this
Brazilian society where the women hold the knowledge of medicinal plant use, this allows
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their communities as ones who control valued knowledge. Since Wayland is also conducting
research on a low income community, Wayland explains that women as healers may potentially
act as the only source of healthcare, giving women even more authority (Wayland 2001: 174).
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of cities during World War II. Whiting argues that De Saint Phalle was fighting for social justice
in her pieces but also portrayed violence in different symbolic ways to show her pain as well.





