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This	  book	  really	  took	  me	  back	  to	  the	  basics.	  Looking	  at	  form,	  color,	  shape,	  
value,	  line,	  and	  texture	  I	  have	  been	  taking	  composition	  into	  consideration	  more	  at	  
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reading	  of	  the	  piece.	  
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sections	  on	  each	  of	  the	  varying	  types	  of	  printmaking.	  This	  book	  should	  be	  
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	   Reading	  The	  Orign	  of	  Plato’s	  Cave	  allowed	  me	  to	  verbalize	  the	  idea	  behind	  my	  
work,	  which	  I	  am	  attempting	  to	  teach	  people,	  who	  have	  been	  trained	  to	  look	  a	  
certain	  way	  in	  the	  past,	  a	  new	  way	  of	  looking.	  This	  is	  very	  akin	  to	  the	  idea	  of	  Plato’s	  



cave	  where	  people	  have	  been	  forced	  to	  see	  only	  the	  idea	  of	  an	  object	  and	  are	  
deprived	  the	  beauty	  of	  the	  object	  itself,	  in	  all	  its	  minute	  and	  gritty	  details.	  	  
	  


