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“Kabakov has decided to speak at last in first person.” - Tupitsyn
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Soviet era lacked history, but because Soviet historiography dictated that the past was
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void in soviet history. When the Soviet Union collapsed the people were left to rewrite
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objects of art are in a situation where ‘the time of their perception is gone’ and
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The Man Who Flew into Space from His Apartment is a piece about fear and reaction.
The installation in its entirety is captivating, leaving the viewer with the feeling that
this character has just erupted from a makeshift sling chair into outer space through
the roof of his tiny apartment. The absent character has left his shoes and all the false
promises of socialism. Posters hang on the wall with socialist ideals and Stallin’s idea of
community. The recent presence achieved through the use of objects is perhaps the
most memorable aspect of his work, the visceral experience. Many people recall seeing
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Source investigates the discrepancies between the forced visual culture and the
aftermath of created visual cultures. Artists in the Soviet were only allowed to paint
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was treated awfully by her husband, who regarded her with very little respect and who
used to beat Ilya. This source was helpful in understanding the larger role of women in
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